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RESUMO

A presente tese parte de uma analise do conceito da identidade yorubana mundializada,
referido no estudo atual como a yorubanidade e definida como o pertencimento étnico,
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ideoldgico, politico, simbolico, cultural e religioso, ao chamado Mundo Atlantico
Yorubano, no qual predomina o imaginario, a cosmologia e a filosofia dos yorubanos, povo
africano originario do Golfo do Benin na Africa Ocidental, de onde se espraiaram para as
diversas didsporas afro-Atlanticas tornando-se, desde o século retrasado, o componente
mais significativo na base da constru¢do da identidade cultural e religiosa das sociedades
Afro-Americanas, tais como Brasil, Cuba, Trinidad e Tobago, Haiti e Jamaica dentre
outras. O estudo sustenta a tese de que, mais do que uma simples oralidade, a oralitura,
definida como processos e mecanismos mnemotécnicos embutidos na concepcao dos textos
yorubanos, foi o principal responsavel pela transmissdo, retengdo e preservagao da
cosmologia yorubana, presente, de forma padronizada, no mundo Atlantico como processo
civilizatorio ao qual se filiam milhdes de pessoas. A tese chega a conclusdo de que, através
da atuacdo de varios agentes da yorubanidade no mundo contemporaneo, distribuidos nos
dois lados do Atlantico, que sabem aliar seus conhecimentos tradicionais as ferramentas
tecnologicas da Pos-Modernidade, a gnose e os saberes da yorubanidade ganham cada vez
maiores ¢ melhores condi¢des para intervir no horizonte cultural mundial, tornando-se,
dessa forma, uma opg¢do para a deshomogeneizacio cultural do mundo globalizado, que,
normalmente, tende a padecer sob uma forte dominagao da cultura estadunidense.

Palavras-chave:
Yorubanidade — Baianidade — Identidade cultural — Oralidade-Oralitura — Atlantico
yorubano — Mundializagao.
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ABSTRACT

The present thesis takes as its point of departure the concept of a mundialized yoruba
identity, referred to as Yorubanidade. This concept was defined as the spirit of ethnic,
ideological, political, symbolic, cultural and religious belonging to the so-called Yoruba
Atlantic Complex, a world in which predominates the world-view as well as the philosophy
of live of the Yorubas, a people of African descent who originated in the Golf of Benin in
West-Africa, from where they have spread to the different diasporas of the Afro-Atlantic
world, where they constitute, since the 19 Century, the most significant component in the
construction of cultural and religious identities of diverse Afro-American societies, such as
Brasil, Cuba, Trinidad and Tobago, Haiti and Jamaica among others. The major thesis of
the present study consists in proving that, far beyond simple orality, it is actually to the
oraliterary qualities of its texts that the yoruba culture owes the successful transmission,
retention and preservation of its world-view and cultural values, so well-diffused in the
Negro-Atlantic world-space as a civilizational process adhered to by millions of
individuals. The thesis concludes by affirming that, through the activities of various agents
of yorubanity operating on both sides of the Atlantic, who have learnt to ally their
traditional knowledge to the advanced technology of the Post-Modern era, yoruba cultural
science and arts are becoming more and more present in the global cultural horizon as a
favoured option in the process of de-homogenization of global cultural values, hitherto
dominated, almost exclusively, by the North-American culture.

Key-words:
Yorubanity — Baianity — Cultural identity — Orality-Oraliteracy — Yoruba Atlantic —
Mundialization
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